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I am on Musqueam Land (series), 16 in x 20 in fibre prints, 2009



Highlights from Year of the Ox, 
(365) 6 in x 6 in bristol paper, 
Cover Girl foundation liquid and 
powder (235 Medium Light, 505 
Ivory), 2009-10



Maxine and I, blackboard paint and chalk, 77 in x 44 in, 2009



“If I am inescapably Chinese by descent, I am only 
sometimes Chinese by consent. Where and how is a 
matter of politics.

Ien Ang, On Not Speaking Chinese (2001, p. 36)



Video stills from Digging a hole, a ribbon of steel, digital video (05:00), 2010



Installation view of Digging a hole, a ribbon 
of steel at the Morris and Helen Belkin Art 
Gallery (2010)



Gold Mountain, (3) 36 in x 36 in MDF boards,
(3) 36 in x 36 in mirrors, painted fortune cookies, 2009-2010



Invisible and Weightless, performance with suitcase containing Canadian and Singapore flags, 
multicultural markers, MSG, solar-powered fortune cat, Mulan Pez dispenser, facemask, 

mango, banana, takeout container, braids, vase, artificial poppy, table cloth, porcelain bowl, 
fortune cookies, unopened Coke bottle with Chinese label, Good Morning towel, 2011



L-R: Upon entering a 7-Eleven (me love you long time); On the streets in Havana (chino, 
chino, chino); In an artist’s studio (your lips are too ethnic), from the series 

“Descent/Consent,” variable sizes, inkjet print, 2013



The same fire that melts butter hardens eggs, 2016



I lived there before 1st July, 1886, “Things have changed, but they haven’t changed” series, 2017





Warm Line Through This Land, photographic print on 80lb matte paper, 2017



L-R: Our Sundays Are For Rest, 30 in x 20 in, lightjet print, 2018
Youth assembly at Choi Hung, 2018 – from the series “The Caress and The Sting”



How to become, remain, 30 in x 40 in lightjet print, 2019



Murmur in the flesh, digital video (03:29 ) and
30 in x 40 in lightjet print, 2019



“To live a feminist life is to make everything into 
something that is questionable. [...] Feminism is 
wherever feminism needs to be. Feminism needs to be 
everywhere because feminism is not everywhere.

Sara Ahmed, Living a Feminist Life (2017, p. 2, 4)



L-R: A luxury we cannot afford (are they worth their salt); Canadians want both
and they can have both, 30 in x 40 in and 16 in x 24 in lightjet prints, 2019



A luxury we cannot afford (are they worth their salt),
digital video (03:14), 2019



A continuous passage, digital video (05:17), 2019



L-R: In our national interest, 30 in x 40 in lightjet print;
Wound and tear (how did you pronounce that), 16 in x 24 in lightjet print, 2019



L-R: Slow to warm, 16 in x 24 in lightjet print, 2019;
The long and sudden of it (bodily integrity is integrity of land and water),

30 in x 40 in lightjet print, 2019





Beside(s) Myself, photographs and (snippet of) text, 2020



Still from Beside(s) Myself, digital video (02:27), 2020



Stills from Daughters of Our Diaspora, digital video (03:35), 2020



Still from Daughters of Our Diaspora, digital video (03:35), 2020
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Above: Call by @cherriecyl, Response by @candietanaka 
Right: Call by @bahanasabu, Response by Anonymous



Top-Bottom: Jeffrey Chong + Amanda Niekamp; Sahana Babu + Avery Hannig; Mandy Wong + Allison Hardy



Chinatown, 2018




